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No Sex in Narnia?
How  Hans Christian  Andersen 's
"Sn o w  Q u een" Pro blem a tizes
C.S. Lewis's
T h e  C h ro n ic le s o f  N ar n ia
J e n n i f e r  L .  M i l l e r
C .S . L ew is 's The C hronicles o f N arnia  (1950-1956) are  rem em bered  b y  m an y  
ad u lts  as favorite  books from  th e ir ch ildhood . T he excitem en t of f in d in g  a 
h id d e n  w o rld  in  a w ard robe, th e  possib ility  of be in g  a k in g  or qu een  in  a 
fan tasy land , th e  existence of fauns, d ryads, a n d  u n ico rn s -  all of these  create a 
sense of m ag ic  an d  w o n d e r th a t is nearly  im possib le  to  resist. T he recen t 
successes of th e  m ov ie  ad ap ta tio n s  of The Lion, the W itch and the Wardrobe (2005) 
an d  Prince Caspian (2008) show  th a t these  sto ries con tinue  to  ap p ea l to  read e rs  
an d  v iew ers today . W hen  th e  Chronicles a re  re a d  w ith  a m ore  critical eye, 
how ever, th e  re ad e r w ill notice a  m a rk ed  lack of sexuality  an d  tre a tm en t of 
sexual d esire  in  all th e  stories, p a rticu la rly  w h en  com pared  w ith  som e of L ew is 's  
o th er w ritin g s such  as Perelandra, The Pilgrim 's Regress, a n d  Surprised by Joy. 
A lth o u g h  th is lack  of sexuality  an d  erotic love is consisten t w ith  L ew is 's  desire  to 
create a  w o rld  of innocence for ch ild ren , it is also p rob lem atic  in  th a t it allow s 
o thers  to  w rite  the  them es of sexuality  a n d  desire  in to  the  sto ry  in  w ays th a t 
L ew is canno t control. O ne of the  m o s t obv ious w ays th is h a p p e n s  is th ro u g h  
L ew is 's  u se  of characters an d  im ag ery  from  o th er au thors, m ost n o tab ly  H an s  
C hris tian  A n d e rsen 's  "T he Snow  Q ueen ."  T hese o u ts id e  in fluences n o t on ly  
b rin g  sexuality  in to  L ew is 's  narra tives, b u t the  desire  th ey  p o rtra y  takes on 
several non -trad itio n a l fo rm s as well, in c lu d in g  desire  b y  a  boy  for an  o lder 
w om an . E ven for those  w ho  are  n o t fam iliar w ith  sto ries such  as "T he Snow  
Q ueen ,"  th e  lan g u ag e  th a t L ew is u ses  to  ta lk  ab o u t joy  a n d  desire, as w ell as h is 
inc lusion  of fam iliar m ytho log ica l c rea tu res such  as sa ty rs an d  incubuses, 
in tro d u ces the  possib ility  of d ev ian t sexuality  in to  h is  w o rld  of innocence. R ecent 
m ov ie  ad ap ta tio n s  of L ew is 's  Chronicles, as w ell as w orks b y  con tem porary  
fan tasy  au th o rs  P h ilip  P u llm an  an d  N eil G aim an, fu r th e r co m p o u n d  th e  question  
of sexuality  in tro d u ced  by  such  im agery , rev ising  th e  im age of N a rn ia  or w ritin g  
o th er fan tasy  w o rld s  as p laces in  w h ich  sexuality , som etim es joyful, b u t 
som etim es u n n a tu ra l a n d  d is tu rb ing , can  exist. A ll of these  im a g e s—b o th  those 
u se d  by  L ew is as w ell as those crea ted  by  o th e r s—w o rk  toge ther to  b rin g
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sexuality  a n d  d esire  in to  The Chronicles o f Narnia, calling  in to  question  the 
in n o cen t w o rld  th a t L ew is w o rk ed  h a rd  to create  an d  va lu ed  so h ighly .
F rom  th e  very  beg in n in g  of C.S. L ew is 's  The Chronicles o f Narnia, the  
m ajo r re la tio n sh ip s be tw een  m ales an d  fem ales are  defined  b y  frien d sh ip  or by  
fam ily, ra th e r th an  th ro u g h  sexual desire. The m o s t obv ious exam ple  of th is is 
th e  fou r Pevensie  ch ild ren  from  The Lion, the W itch and the Wardrobe, w h o  are  all 
siblings. A s Shasta realizes in  The Horse and His Boy [HHB], "A lthough  they 're  
k in g  an d  queen , th ey 're  b ro th e r an d  sister, n o t m a rrie d  to one an o th er"  (61). 
Significantly , how ever, th is  is n o t the  on ly  m ale /fem ale  re la tionsh ip  in L ew is' 
Chronicles th a t is defined  th ro u g h  frien d sh ip  or fam ilial ties; these  ties are  the 
ru le , ra th e r th a n  the  exception. Po lly  a n d  D igory  in  The Magician's Nephew  are 
neighbors, no t b ro th e r a n d  sister, b u t th ere  is no sexual re la tio n sh ip  be tw een  
them : "Polly  a n d  D igory  w ere  alw ays g rea t fr iends an d  she cam e n ea rly  every  
h o lid ay  to  stay  w ith  th em  a t th e ir b eau tifu l h o u se  in  the  coun try" (184). 
S im ilarly, Jill a n d  E ustace in  The Silver Chair an d  The Last Battle a re  classm ates, 
b u t n o t sexually  linked: th ey  "w ere  alw ays good  friends" (Silver Chair 216). 
T herefore, w h ile  all of th e  p a irin g s  of ch ild ren  v is iting  N arn ia  inc lude  b o th  a boy  
an d  a girl, these  re la tio n sh ip s are  e ither fam ilial o r am iab le—n ev er sexual.
O ccasionally , m arriag e  o r th e  possib ility  of m arria g e  is m en tioned , b u t 
even  then , desire  itself is d is tan t, if it ex ists a t all. W hen  S usan  an d  L ucy  becom e 
Q ueen  S usan  th e  G entle  a n d  Q ueen  L ucy  the  V aliant, " th e  K ings of th e  countries 
b ey o n d  th e  sea beg an  to  sen d  am b assad o rs  ask ing  for [Susan 's] h a n d  in 
m arriage ,"  an d  "a ll P rinces in  those  p a rts  d esired  [Lucy] to  be th e ir Q ueen" (The 
Lion, the W itch and the Wardrobe [LWW] 181). T hese m arriages, how ever, nev er 
take  place, and , m o s t no ticeab ly  in th e  descrip tion  of Susan, the  desire  for h e r  is 
"b ey o n d  the  sea," ra th e r th a n  h a v in g  actua l rom an tic  love or sexual desire  exist 
in  N arn ia . This sam e tre n d  can even  be  seen in  n o n -h u m a n  m ale/fem ale 
re la tionsh ips; th e  h o rses Bree a n d  H w in  from  The Horse and His Boy "lived  
h a p p ily  to  a g rea t age in  N arn ia  an d  b o th  go t m a rr ie d  b u t no t to  one ano ther"  
(216-17). W hen  m arriag e  occurs, it h a p p e n s  offstage, to  n o n -cen tra l characters, 
fu r th e r re in fo rc ing  th e  idea  th a t sexual desire  h a s  no p lace in  N arn ia .
P rince C asp ian 's  m arriag e  to R am an d u 's  dau g h te r, w h ich  is m en tio n ed  
a t th e  e n d  of The Voyage o f the "D aw n  T reader"  a n d  again  a t th e  b eg in n in g  of The 
Silver Chair, is an  exam ple of a m arriag e  be tw een  m a in  characters th a t does take 
place. C ertain ly , it w o u ld  seem , th is m arriag e  w o u ld  im p ly  som e so rt of h e te ro ­
no rm ative  sexuality . H ow ever, as w ith  th e  descrip tions of th e  w ed d in g s  and  
m arriag es of H w in  a n d  Bree, all of th is  takes p lace o u ts id e  of th e  space an d  tim e 
of th e  books them selves. C asp ian 's  w ed d in g  to R am an d u 's  d au g h te r receives 
on ly  a b rief m en tio n  a t th e  e n d  of The Voyage o f the "D aw n  T reader" : "C asp ian  
m a rrie d  R a m a n d u 's  d au g h te r a n d  th ey  all reached  N arn ia  in  th e  end , an d  she 
becam e a g rea t queen  a n d  th e  m o th e r a n d  g ran d m o th e r of g rea t k ings" (216).
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N or do  w e ge t to  see th e ir m arriage , as she is d ead  before  The Silver Chair b eg ins 
an d  th e  above passage  p ay s m ore  a tten tion  to h e r  as a m o th e r th an  to  h e r  as a 
w ife. P e rh ap s even  m ore  significantly , C asp ian 's  rom ance  w ith  a n d  m arriag e  to 
R am a n d u 's  d au g h te r take  p lace far o u ts id e  of N arn ia , on  a sea voyage to  th e  E nd  
of the  W orld . R om antic  love an d  desire  can exist in  exotic, strange  locations far 
from  N arn ia , b u t in  N arn ia  itself, th e  la n d  of innocence a n d  w o n d er, n o  such 
po rtray a ls  a re  possible.
T he o th er in stance  in  w h ich  the m ain  characters do  m a rry  one an o th e r is 
S hasta/C or a n d  A rav is in  The Horse and His Boy. T his m arriag e  ac tua lly  occurs 
w ith in  th e  book  an d  takes p lace in  A rchen land , a co u n try  on  th e  b o rd e r of 
N arn ia . W hen  th e  descrip tion  of th e ir reasons for m a rry in g  is read , how ever, w e 
aga in  see th a t th e  existence of any  sexuality  is lacking: "A ravis also h a d  m an y  
q u arre ls  (and, I 'm  a fra id  even  fights) w ith  Cor, b u t th ey  alw ays m a d e  it u p  again: 
so th a t years later, w h en  th ey  w ere  g ro w n  u p  they  w ere  so u se d  to  qu arre llin g  
an d  m ak in g  it u p  again  th a t th ey  go t m a rrie d  so as to  go on  d o in g  it m ore  
conven ien tly" (HHB  216). T he reasons for the ir m arriag e  focus a ro u n d  
q u arre llin g  an d  argu ing , ra th e r th a n  love, desire, an d  sex. T he ten s io n  be tw een  
th e  tw o  cou ld  easily  be re a d  as la ten t sexual desire, b u t in  th e  absence of any  
o th er ind ica tions of love or desire, th is re ad in g  w o u ld  be p lac ing  rom ance  and  
sexual desire  in to  N a rn ia  th a t s im p ly  is n o t there.
T he absence of sexuality  an d  sexual desire  in  N arn ia , a la n d  crea ted  for 
an d  ab o u t ch ild ren , ra ises the question  of L ew is 's  overall v iew s on  sex an d  
desire. L ew is 's  essay  "O n  Science F iction" g ives a sim ple exp lana tion  to  th is 
question : he  s im ply  does n o t like love sto ries be tw een  ch ild ren . H e  w rites, "I 
h av e  long  since d iscovered  m y  ow n  p riva te  phobia: th e  th in g  I can 't b ear in 
lite ra tu re , th e  th in g  w h ich  m ak es m e p ro fo u n d ly  uncom fortab le , is the 
rep resen ta tio n  of a n y th in g  like a quasi love affair b e tw een  tw o  ch ild ren . It 
em barrasses  a n d  n au sea tes  m e" ("O n Science F iction" 67). A s a resu lt, w h en  
w ritin g  The Chronicles o f Narnia, h e  delibera te ly  chose th e  fairy  tale fo rm  because 
it " seem ed  to  d e m a n d  no  love in te rest"  ("Som etim es F a iry  S tories M ay  Say Best 
W h a t's  to  Be Said" 46). T hese s ta tem en ts  are  re in fo rced  b y  w h a t L ew is w ro te  in  a 
le tte r to  Jam es H igg ins; "W riting  'juven iles ' certa in ly  m o d ified  m y  hab its  of 
com position" in  th a t it "exc luded  erotic love" (H iggins 534). T herefore, the 
absence of sexuality  a n d  rom an tic  love in  The Chronicles o f Narnia certa in ly  seem s 
to  be  a conscious choice on  L ew is 's  pa rt, a choice th a t in fluenced  th e  fo rm  an d  
function  of these narra tives.
A  look a t L ew is 's  b iog raphy , how ever, suggests th a t th ere  is m ore  to  the 
absence of sex in  N a rn ia  th a n  s im p ly  p erso n a l preference. In  h is au tob iog raphy , 
Surprised by Joy [SJ], L ew is w rite s  of h is  school clothes, no ting , "I h ave  re a d  of 
boys in  th e  sam e p red icam en t w ho  w elcom ed  such  th in g s as signs of g ro w in g  
u p ; I h a d  n o  such  feeling. N o th in g  in  m y  experience h as ever su g g ested  to  m e
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th a t it w as n icer to  be  a schoolboy th a n  a ch ild  o r n icer to  be a m a n  th a n  a 
schoolboy" (22-23). A s D av id  D o w n in g  exp la ins in  h is book Into the Wardrobe, 
"T h ro u g h o u t th e  years, L ew is a lw ays associated  h is  ch ildhood  w ith  a h a p p y  an d  
secure hom e, th e  sim ple goodness of a be loved  n u rse , an d  the  freedom  to ro am  
th ro u g h  em p ires  of im ag ina tion  w ith  h is b ro th e r W arren. A n d  in  L ew is 's  books 
th e  w o rd s  child a n d  childhood, som etim es even  childish, te n d  to  carry  th e  sam e 
co n n o ta tio n s—sim plicity , self-forgetfu lness, im ag ination , an d  w o n d e r"  (6). L ater 
h e  no tes th a t w h en  L ew is converted  to  C hris tian ity , "h e  d ec ided  th a t since h is 
ea rly  teens, h e  h a d  b een  m o v in g  in  the  w ro n g  d irection; h is boy h o o d  a t E nglish  
schools h a d  been  a k in d  of 'fa ll' from  ch ildhood . If th a t w ere  true, becom ing  a 
g ro w n -u p  w o u ld  be  a fu r th e r step  in  th e  w ro n g  d irec tion" (20). G iven this 
id ea liza tion  of h is  o w n  ch ildhood  a n d  h is decision  th a t h is adolescence sh o u ld  be 
v iew ed  as a fall, it sh o u ld  com e as no  su rp rise  th a t L ew is left m ore  "ad u lt"  
them es, in c lu d in g  sexuality , o u t of N a rn ia  a n d  in s tead  b a sed  it on  th e  tim e of h is 
life w h ere  h e  fo u n d  th e  m o s t im ag in a tio n  a n d  w o n d e r—his childhood .
T his id ea  of ch ildhood  b e in g  eq u a te d  w ith  innocence an d  a lack of 
sexuality  can be seen in  som e of L ew is 's  o th er w ritings, m o s t n o tab ly  th e  second 
book  in  h is  Space Trilogy—Perelandra [P] (1943). T he L ad y 's  con tinual u se  of the 
w o rd  "y o u n g " (60) to  describe h e r  u n d e rs ta n d in g  (or lack  thereo f) of R ansom  
an d  W eston associates P e re lan d ra  an d  its in h ab itan ts  w ith  ch ildhood . M ore 
im p o rtan t, how ever, are several key  scenes th a t estab lish  P e re lan d ra  as a w o rld  
of innocence w h e re  sexual desire  is n o t even  relevant. W hen  R ansom  encoun te rs 
th e  L ad y  on  P ere land ra , even  th o u g h  th ey  are  b o th  naked , th ere  is n ev er a 
question  of sexual desire  be tw een  them . W hen  W eston first en co u n te rs  R ansom  
an d  th e  L ady , h e  asks, "You ask m e to  believe th a t you  h av e  been  liv ing  here  
w ith  th a t w o m an  u n d e r  these  cond itions in  a sta te  of sexless innocence?" (87). 
R an so m 's  resp o n se  is qu ite  telling, because  it show s th e  com plete  incom patib ility  
of th e  id ea  of sexual d esire  w ith  a perfect, in n o cen t w orld :
"Oh, sexless!" said Ransom disgustedly. "All right, if you  like. It's about as 
good a description of living in Perelandra as it w ou ld  be to  say that a m an 
h ad  forgotten w ater because N iagara Falls d id n 't im m ediately give him  
the idea of m aking it into cups of tea. But you 're right enough if you m ean  
tha t I have had  no m ore thought of desiring her th a n —th an  . . ." 
C om parisons failed him  and  his voice died. (P 88)
T he L ady  herse lf reinforces th e  lack  of relevance of sexual desire  in  P e re lan d ra  b y  
h e r  reaction  to W eston 's  w o rd s  ab o u t w o m en  on  E arth  after th e  fall. H e  tells her 
h o w  som e w o m en  becam e "m o re  b eau tifu l and  excelled th e ir fellow s" so th a t 
" th o u san d s  w ere  striv ing  for th e ir love . . ." (P 120). A s soon as h e  says this, the  
L ad y  decides to  go  to  sleep; w h ile  th is could  be  m ere  coincidence, th e  n a rra to r 's  
w o rd s  show  a d irec t connection  be tw een  th e  m en tio n  of sexuality  an d  the  L ad y 's
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indifference: "U p  to  th is p o in t she h a d  been  listen ing  to  W eston 's b o d y  w ith  open  
m o u th  a n d  w id e  eyes, b u t as h e  spoke of th e  w o m en  w ith  th e  th o u sa n d s  of 
lovers she yaw ned , w ith  th e  unconcea led  a n d  u n p re m e d ita te d  y aw n  of a yo u n g  
cat" (120). L ater in  th e  novel, w h en  W eston teaches the  L ad y  ab o u t clothes, 
R ansom  is ex trem ely  w o rried  th a t she w as lea rn in g  ab o u t sexuality  an d  feels 
re lief w h en  h e  finds o u t she is not: " 'T h an k  h eav en ,' th o u g h t R ansom , 'h e  is on ly  
teach in g  h e r van ity '; for h e  h a d  feared  som eth ing  w orse. Yet cou ld  it be possible, 
in  th e  long  run , to  w ear clothes w ith o u t lea rn ing  m odesty , a n d  th ro u g h  m o d es ty  
lasciv iousness?" (135). Such a passage  suggests th a t lea rn in g  sexual d esire  w o u ld  
be  w orse  a n d  m ore  destruc tive  to  th e  L a d y 's  innocence th a n  lea rn in g  o ther, 
" lesser" vices such  as van ity . T hus, b o th  N arn ia  an d  P e re lan d ra  are  w o rld s  of 
ch ild ish  innocence, a n d  as a resu lt, th ere  is n o  p lace in  th em  for sexual desire.
T he question  of desire  is fu r th e r com plicated  b y  tex ts such  as Surprised 
by Joy a n d  th e  allegorical novel The Pilgrim 's Regress [PR], in  w h ich  Lew is 
describes th e  desire  for G od  in  term s th a t cou ld  be m istak en  for sexual desire. In 
Surprised by Joy, L ew is describes th e  feeling  of desire  th a t com es over h im  at 
m o m en ts  d u rin g  h is  ch ildhood . H e  w rites, " It w as a sensation , of course, or 
desire; b u t desire  for w hat?  [...] a n d  before  I k n ew  w h a t I desired , th e  w o rld  
tu rn e d  com m onplace again , o r on ly  s tirred  b y  a long ing  for th e  lo ng ing  th a t h a d  
ju s t ceased. It h a d  tak en  on ly  a m o m en t of tim e; a n d  in  a certa in  sense ev ery th ing  
else th a t h a d  ever h a p p e n e d  to m e w as insign ifican t in  com parison" (SJ 16). H e 
goes on  to  describe th is desire  as "Joy" (SJ 18). John, th e  p ro tag o n is t in  The 
Pilgrim 's Regress, h as  a sim ilar experience. H e  feels desire  for som eth ing  th a t he  
canno t n am e  b u t th a t h e  calls th e  Islands:
[T]here came to him  from  beyond the w ood a sweetness and a pang  so 
piercing tha t instantly  he forgot his father's house, and his m other, and the 
fear of the Landlord, and the bu rden  of the rules. All the furniture of his 
m ind  was taken  away. A m om ent later he found tha t he w as sobbing. (8)
T hese descrip tions of m o m en ta ry  flashes of in tense  p leasu re , sobbing, an d  sw eet 
p an g s  are all suggestive of an  o rgasm ic  experience, som eth ing  th a t John  h im self 
acknow ledges w h en  te lling  R eason ab o u t th e  sim ilarities be tw een  h is  lu s t an d  h is 
desire  for th e  Is land . H e  observes, "B oth are  sw eet. Both are fu ll of longing . The 
one ru n s  in to  th e  o ther. T hey  are v e ry  alike" (PR  58). Left u n trea ted , th e  read e r 
could  easily  in te rp re t b o th  L ew is an d  Jo h n 's  experiences as in tense  sexual desire.
In  b o th  of these  texts, how ever, L ew is w orks to  m ak e  clear th a t the 
desire  h e  an d  John  feel is n o t sexual desire, b u t desire  for som eth ing  m o re .1 To
1 In his analysis of Lewis's letter, Higgins explains how Lewis's exclusion of erotic love 
from The Chronicles of Narnia is intended to focus on the theme of divine love that pervades 
the series. In responding to Lewis's comment that he excluded erotic love, Higgins writes,
Mythlore 28:1/2, Fall/Winter 2009   117
"My goodness! But of course!" a reader is inclined to exclaim. It is significant, 
however, that Lewis feels pressed to mention this exclusion; the reason being that 
the pervading theme of all his books is love — divine love and the human love 
which necessarily springs from the divine. This is not the spongy emotion which 
self-indulgent man sometimes invents for his own pleasure. It is the hard, painful, 
overwhelming love for which man has been grasping from the beginning of time. It 
is the love which was given life when a voice burst out of the heavens one day to lay 
not a request but a commandment upon the head of man: "Thou shalt love. . . ." 
(Higgins 537).
Unlike in  Pilgrim's Regress and Perelandra, however, Lewis does not distinguish between 
erotic love and divine love in The Chronicles of Narnia, leaving such deliberations up to the 
reader.
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erase  an y  confusion, L ew is h as John  u n d e rg o  several sexual experiences, such  as 
th e  en coun te r in  th e  w oods w ith  th e  b ro w n  girl. A lthough  she tells h im , "I am  
b e tte r th a n  y o u r silly  Is lands" (PR  13), h is  o rig inal desire  for the  Is lan d  com es 
back  s tronger th an  ever, sh o w in g  th a t it is n o t a sexual desire  after all. John 's  
second  sexual experience w ith  M ed ia  is described  m ore  e lo q u en tly  by  M r. 
H alfw ays, w ho  says, "You h av e  fo u n d  y o u r I s la n d —you  h av e  fo u n d  it in  one 
an o th e r 's  h ea rts"  (30). A lth o u g h  John  describes w h a t h e  feels as love, h e  still 
longs for th e  Is land , sho w in g  th a t n o t even  sexual o r rom an tic  love can fulfill h is 
desires. A  sim ilar situa tion  can be  seen in  Surprised by Joy, w h e re  L ew is w rites, 
"O ne  th ing , how ever, I learned , w h ich  h a s  saved  m e from  m a n y  p o p u la r 
confusions of m in d . I cam e to  k n o w  b y  experience th a t [Joy] is n o t a d isgu ise  of 
sexual desire" (SJ 169). L ater, as h e  gets closer to  G od, h e  rea lizes th a t "a ll m y  
erotic a n d  m ag ical perv ersio n s of Joy look like so rd id  tru m p e ry "  (181). T he 
inc lusion  of sexual desire  is ex trem ely  im p o rta n t in  b o th  The Pilgrim 's Regress an d  
Surprised by Joy, in  th a t it a llow s L ew is to  d is tin g u ish  m ore  clearly  be tw een  desire  
for e a rth ly  th in g s an d  desire  for G od. T he d ifferen tia tion  b e tw een  desire  for G od 
an d  sexual desire  can  even  be seen in  Perelandra; th e  exam ples cited above show  
h o w  L ew is acknow ledges th a t sexual desire  could  be an  issue because  of bo th  
R ansom  a n d  th e  L ad y 's  nakedness , b u t th en  exp la ins w h y  such  a concern  n eed  
n o t exist. T herefore, b y  in c lu d in g  sexuality  a n d  sexual desire  in  these  sto ries an d  
th en  d ism issing  it, L ew is h a s  m ore  contro l over h o w  th e  re ad e r th in k s ab o u t the 
charac te rs ' desires, ra th e r th a n  g iv ing  th em  room  to pro ject th e ir ow n  
in te rp re ta tio n s  of desire  on to  h is  texts.
W h en  the  question  of desire  is exam ined  in  The Chronicles o f Narnia, w e 
can see close sim ilarities to L ew is 's  "Joy" an d  Jo h n 's  "Islands ,"  b u t w ith o u t the 
defin itive sta tem en ts  th a t d ifferen tia te  th is k in d  of d esire  from  desire  for ea rth ly  
th ings, such  as food, pow er, o r sex. T he m o s t im p o rta n t exam ple  of th is feeling  of 
desire  ap p ea rs  w h en  M r. B eaver firs t tells th e  Pevensie ch ild ren  ab o u t A slan  in 
The Lion, the Witch and the Wardrobe:
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A nd now  a very curious th ing  happened. N one of the children knew  w ho 
A slan w as any m ore th an  you  do, bu t the m om ent the Beaver had  spoken 
these w ords everyone felt quite different. Perhaps it has som etimes 
happened  to  you  in  a d ream  that someone says som ething w hich you 
d o n 't understand  bu t in  the dream  it feels as if it has some enorm ous 
m ean ing—either a terrifying one w hich tu rns the w hole dream  into a 
n ightm are or else a lovely m eaning too lovely to p u t into w ords, w hich 
m akes the dream  so beautiful that you rem em ber it all your life and are 
always w ishing you  could get into that d ream  again. It w as like tha t now.
At the nam e of Aslan each one of the children felt som ething jum p in  its 
inside. E dm und felt a sensation of m ysterious horror. Peter felt suddenly 
brave and  adventurous. Susan felt as if some delicious smell or some 
delightful strain of m usic had  just floated by her. A nd Lucy got the feeling 
you  have w hen  you  w ake up  in  the m orning and realize that it is the 
beginning of the holidays or the beginning of sum m er. (LW W  64-65)
T he sim ilarities be tw een  th is feeling  a n d  L ew is 's  descrip tions of "Joy" are 
no tab le  -  th e  inab ility  to  describe it w ell, th e  q uest th ro u g h o u t life to  reg a in  this 
feeling, th e  m o m en ta ry  flash  of in sigh t, an d  u ltim ate ly , th a t it is d irec ted  to w ard  
G od/A slan . But w h a t is p e rh ap s  m ost in te restin g  ab o u t th is passag e  is the  w ay  in 
w h ich  for each child , th e  d esire  is described  in  te rm s of som eth ing  else; for Peter, 
Susan, a n d  Lucy, it is described  in  te rm s of the  desire  for som e ea rth ly  th ing . 
W hile  th e  ch ild ren 's  in itia l desires are co un te red  la te r in  th e  sto ry  after th ey  h ave  
m e t A slan , such  as w h en  P eter does n o t feel b rave, b u t in s tead  "felt h e  w as go ing  
to  be sick" (LW W  127) before  k illing  Fenris U lf, th is  is less explicit th a n  L ew is 's  
d irec t s ta tem en t in  Surprised by Joy th a t h is desire  for G od sh o u ld  n o t be m istaken  
for sexual desire. A dd itionally , the  connection  be tw een  the  d esire  th e  Pevensies 
feel an d  sexual desire  is n o t d irec tly  co un te red  as it is in  th e  tex ts m en tio n ed  
above. W hile th e  passag e  from  The Lion, the W itch and the Wardrobe does n o t 
con tain  th e  sexual im ag ery  th a t the  passages from  Surprised by Joy a n d  The 
Pilgrim 's Regress do, in tro d u c in g  the  concept of desire  o p en s u p  the  possib ility  
th a t th a t desire  is sexual, a p rob lem  th a t w ill be  ad d re ssed  a t g rea te r len g th  later 
in  th is essay. A n d  a lth o u g h  b o th  P e re lan d ra  a n d  N arn ia  are  w o rld s  of innocence 
w h ere  sex is n o t re levant, Lew is d irec tly  ad d resses th e  issue of sexual desire  in 
Perelandra, w hereas in  N arn ia , w e see a w o rld  w h ere  sexuality  is n e ither 
acknow ledged  n o r den ied , b u t sim p ly  does n o t exist.
T he lack of rom an tic  love an d  sexual desire  in  The Chronicles o f Narnia 
becom es increasing ly  prob lem atic  in  te rm s of L ew is 's  o w n  id eas an d  goals w hen  
such  elem en ts are  b ro u g h t in to  th e  novel th ro u g h  the  u se  of o u ts id e  im agery . 
W hile  th e  Pevensie  ch ild ren 's  desire  for A slan  opens u p  the  possib ility  th a t desire  
does ex ist in  N arn ia , th e  connection  b e tw een  H an s  C hris tian  A n d e rsen 's  "T he 
Snow  Q ueen" a n d  The Lion, the W itch and the Wardrobe takes th is a step  fu rther.
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M an y  critics h ave  n o ticed  th e  connection  be tw een  these  tw o  stories, in c lud ing  
D ow ning , w ho  w rites, "[the  W hite  W itch] rem in d s  u s  also of H an s  C hris tian  
A n d e rsen 's  Snow  Q ueen , an o th e r pale , cruel b eau ty  w ho  h o ld s  a little  boy  
cap tive" (33). C ertain ly , th e  physica l descrip tions of th e  W hite  W itch a n d  the 
Snow  Q ueen  are  strik ing ly  sim ilar. T he W hite  W itch is described  as
a great lady, taller than  any w om an E dm und h ad  ever seen. She also was 
covered in  w hite fur up  to  her th roat and held  a long straight golden w and 
in  her right hand  and w ore a golden crow n on  her head. H er face was 
w h ite—not m erely pale, bu t w hite like snow  or paper or icing sugar, 
except for her very red  m outh. It w as a beautiful face in other respects, bu t 
p ro u d  and cold and  stern. (LW W  27)
W h en  K ai first m ee ts th e  Snow  Q ueen  in A n d e rsen 's  tale, m a n y  of these sam e 
tra its  can be seen in  h e r  descrip tion : "She w as b eau tifu l b u t all m a d e  of ice: cold, 
b lin d in g ly  g litte rin g  ice; a n d  yet she w as alive, for h e r  eyes sta red  a t K ai like tw o  
stars, b u t n e ith e r re s t n o r peace w as to  be  fo u n d  in  h e r  gaze" (A ndersen  237). 
L ater, w h en  she p u lls  K ai b eh in d  h e r sleigh, w e  again  see sim ilarities be tw een  
h e r  an d  th e  W hite  W itch: "T he fu r h a t a n d  coat w ere  m a d e  of snow ; th e  d river 
w as a w om an: h o w  tall an d  s tra ig h t she stood! She w as th e  Snow  Q ueen" (239). 
T he physica l d escrip tions of these  tw o  w om en, in  ad d itio n  to  th e  fact th a t th ey  
b o th  choose a sleigh as the ir m o d e  of tran sp o rta tio n , p o in t to  th e  connection  
be tw een  them .
T he sim ilarity  be tw een  the  W hite  W itch a n d  th e  Snow  Q ueen  ex ten d s to 
th e  p o w er th a t each  w o m an  h a s  over h e r su rro u n d in g s . W hen  L ucy  asks M r. 
T um nus w ho  th e  W hite  W itch is, h e  explains, "W hy, it is she th a t h as go t all 
N a rn ia  u n d e r  h e r  thum b . I t 's  she th a t m akes it alw ays w in ter. A lw ays w in te r and  
n ev er C hris tm as; th in k  of that!" (LW W  16). A n d e rsen 's  descrip tion  of th e  Snow  
Q u een 's  palace con ta ins sim ilarities to  th e  W hite  W itch 's  h o ld  over N arn ia:
The walls of the palace w ere m ade of snow, and the w indow s and  doors of 
the sharp w inds; it contained m ore th an  a h u nd red  halls, the largest 
several miles long. [...] H ere no one h ad  ever gathered for a bit of innocent 
fun; not even a dance for polar bears, w here they m ight have w alked on 
their h ind  legs [...]. No, em pty, vast, and  cold w as the Snow Q ueen 's 
palace. (A ndersen 258-59)
Both th e  Snow  Q ueen  an d  th e  W hite  W itch ru le  over a vast expanse  of n ev er- 
e n d in g  w in ter, b u t m ore  im p o rtan tly , th is  is a w in te r th a t is n ev er an y  fun. For 
N arn ia , th e  lack  of h ap p in e ss  is signified  b y  it never b e in g  C hristm as; in  the 
Snow  Q u een 's  palace, th e  sheer em p tin ess  of th e  palace den ies th e  possib ility  of
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an y  of th e  social ac tiv ities—w h e th e r in d o o r or o u td o o r—th a t m ake  w in te r 
enjoyable.
C erta in ly  th ere  are som e d ifferences be tw een  th e  Snow  Q ueen  an d  the 
W hite  W itch. M ost obv ious is the  fact th a t th e  W hite  W itch d ies a t th e  en d  of 
L ew is 's  tale, w h ile  th e  Snow  Q ueen  does no t. A n o th e r d ifference is th a t the  Snow  
Q ueen  is sym bolic of reason  a n d  in tellect in  a w ay  th a t th e  W hite  W itch nev er is. 
V ery no ticeab le  in  A n d e rsen 's  "T he Snow  Q ueen" is th a t w h en  K ai is fo llow ing  
th e  Snow  Q u een 's  sleigh on  h is  sled, "all h e  could  rem em ber w ere  h is  
m u ltip lica tion  tab les"  (A ndersen  239) an d  th a t w h ile  p u tt in g  to ge ther th e  Snow  
Q u een 's  m irro r, h e  is p lay in g  " th e  G am e of R eason" (259). A s G racia  Fay  
E llw ood  notes, "A ndersen 's  icy queen  differs from  L ew is ' in  th a t th e  fo rm er is 
iden tif ied  w ith  ra tionality . [...] She is a lm ost im p e rso n a l—she destroys b y  v irtue  
of w h a t she is, in  con trast to  Jadis, w ho  is g ra tu ito u s ly  cruel an d  a be trayer. A nd  
co rrespond ing ly , she is n o t destro y ed  a t th e  climax; she is sim p ly  absen t w h en  
G erda  com es for K ay  [sic]. R ationality  canno t be  slain" (23). W hile the  W hite  
W itch is cruel fo r th e  sake of b e in g  cruel, th e  Snow  Q ueen  is sim ply  
d ispassiona te  an d  rational.
A lthough  such  differences do exist, th e  sim ilarities be tw een  the  tw o 
figu res  are  m u ch  m ore  sign ifican t an d  no ticeable, the  m o s t im p o rtan t of w h ich  is 
p e rh a p s  th e  re la tio n sh ip  th a t each shares w ith  a boy. Ju s t as th e  Snow  Q ueen  
lu res  K ai aw ay  from  hom e, so th e  W hite  W itch convinces E d m u n d  to  b e tray  h is 
siblings. The W hite  W itch u ses T urk ish  D eligh t to b u y  E d m u n d 's  loyalty ; ea ting  
it m a d e  E d m u n d  "q u ite  w arm " a n d  "v e ry  com fortab le" (LWW 32). A fter h e  eats 
it, he
w as looking very h a rd  at the em pty box and w ishing tha t she w ou ld  ask 
h im  w hether he w ou ld  like some more. Probably the Q ueen knew  quite 
w ell w hat he w as thinking; for she knew , though  E dm und d id  not, that 
this w as enchanted Turkish Delight and  tha t anyone w ho h ad  once tasted 
it w ould  w ant m ore and m ore of it, and w ou ld  even, if they w ere allowed, 
go on eating it till they killed them selves. (LWW 33)
Sim ilarly, th e  Snow  Q ueen  u ses  h e r  k isses to  m ak e  K ai fo rg e t ab o u t h is  hom e 
an d  h is  fam ily:
[Her kiss] w ent right to his heart, w hich w as already half m ade of ice. He 
felt as though  he w ere about to  die, bu t it h u rt only for a m inute, then  it 
w as over. N ow  he seem ed stronger and  he no longer felt how  cold the air 
was. [...] The Snow Q ueen kissed Kai once m ore, and then  all m em ory of 
Gerda, the G randm other, and  his hom e disappeared.
"I shan 't give you  any m ore kisses," she said, "or I m ight kiss you to 
death ."(A ndersen 239-40)
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In  b o th  passages, w e see th a t the  Snow  Q ueen  an d  th e  W hite  W itch lu re  K ai an d  
E d m u n d  in to  th in k in g  on ly  of p o ten tia lly  fa ta l kisses o r sw eets, becom ing  
ob liv ious to  th e  cold a ro u n d  th em  an d  fo rge tting  ev e ry th in g  else, in c lu d in g  their 
fam ilies back  hom e.
K ai an d  E d m u n d 's  in terac tions w ith  th e  Snow  Q ueen  an d  the  W hite  
W itch also lead  to a  noticeab le  change in  the w ay  th ey  trea t those  a ro u n d  them . 
W hile  K ai u se d  to  love p lay in g  w ith  G erda, a fter h e  gets the sp lin te r in  h is  eye, 
"h e  to ld  h e r  th a t p ic tu re  books w ere  for babies. A n d  w h en  the G ran d m o th e r to ld  
stories h e  w o u ld  a rg u e  w ith  h e r  o r —w hich  w as m u ch  w o r s e - s ta n d  b e h in d  h e r 
chair w ith  a p a ir  of glasses on  h is nose  an d  im ita te  h e r  m o s t cruelly" (A ndersen  
238). W hen  L ucy  finds o u t th a t E d m u n d  also v is ited  N a rn ia  a n d  shares th e  new s 
w ith  P eter a n d  Susan, E d m u n d  u n d e rm in es  her, saying, "O h, yes, L ucy  an d  I 
h av e  been  p la y in g —p re te n d in g  th a t all h e r  sto ry  ab o u t a  co u n try  in  the 
w ard ro b e  is tru e ."  W h en  L ucy  ru sh es  o u t of th e  room , E d m u n d  continues, 
"T here  she goes again. W h a t's  the  m a tte r w ith  her?  T h a t's  th e  w o rs t of yo u n g  
kids, th ey  a lw ay s—" P eter tu rn s  to  h im , saying, "Y ou've b een  perfectly  beastly  to 
L u ever since she s ta rted  th is nonsense  ab o u t the w ard ro b e  a n d  n ow  you  go 
p lay in g  g am es w ith  h e r  ab o u t it  an d  se tting  h e r  off again . I believe you  d id  it 
s im p ly  o u t of sp ite" (LW W  41-42). In  b o th  stories, th e  boys act very  cruelly  to 
those they  w ere  once close to  a n d  look d o w n  on  th ings they  n ow  see as child ish  
or im m atu re .
A lthough  the  experiences of K ai a n d  E d m u n d  are  very  sim ilar, th ere  is 
one strik in g  d ifference be tw een  the  tw o  -  w h ile  E d m u n d  is lu red  in to  b e tray in g  
h is  sib lings w ith  sw eets, the Snow  Q ueen  seduces K ai w ith  h e r  kisses. O nce the 
Snow  Q ueen  kisses Kai, it  aw akens in  h im  the desire  for m ore  kisses, w h ich  she 
den ies h im  because  th ey  m ig h t kill h im . This d o e sn 't  stop  K ai from  th ink ing , 
how ever, th a t "he  could  n o t im ag in e  th a t anyone  could  h ave  a  w iser o r a  m ore  
b eau tifu l face [...]. In  h is  eyes she n o w  seem ed  u tte r ly  perfect, n o r d id  h e  feel any  
fear"  (A ndersen  240). Such desire  is troub ling , because  h e  is described  as a "little  
boy" (235). A s J0rg en  Johansen  w rites, "K ai's  im p riso n m en t in  th e  Snow  Q u een 's  
castle occurs w h en  h e  as a b o y  is ju s t on  th e  verge  of becom ing  a y o u n g  a d u lt 
an d  ad o rin g  a  h ig h ly  am b iguous fem ale w h o m  h e  perceives as h a lf  m o th e r an d  
h a lf  be loved" (140). K ai's  desire  for the Snow  Q ueen  is h a lf  desire  for a m o th er 
figure, h a lf  desire  for an  o ld er w o m a n —b o th  of w h ich  challenge th e  trad itio n a l 
h e te ro sexua l idea l of rom an tic  an d  sexual love. Lew is, b y  o p en in g  u p  the 
possib ility  th a t the Pevensie ch ild ren  feel desire, y e t n o t ad d re ss in g  the issue of 
sexual desire  as h e  does in  o th e r texts, allow s the re la tionsh ip  be tw een  K ai an d  
the Snow  Q ueen  to be  in scribed  on to  the re la tio n sh ip  b e tw een  E d m u n d  a n d  the 
W hite  W itch. W hile E d m u n d 's  desire  for T urk ish  D eligh t could  h ave  been  read  
s im p ly  as a  little  b o y 's  desire  for candy , by  w ritin g  the sto ry  of the Snow  Q ueen
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in to  The Lion, the Witch and the Wardrobe, L ew is b rin g s n o t ju s t sexual desire, b u t 
n o n -trad itio n a l sexual desire, in to  N arn ia . 2
E xam in ing  the  descrip tion  of G erd a  a n d  K ai's  re la tio n sh ip  in  "T he 
Snow  Q ueen" is y e t an o th e r w ay  th a t a fo rm  of no n -trad itio n a l, p e rh ap s  even 
tro u b lin g  desire  is b ro u g h t in to  N arn ia . At th e  b eg in n in g  of the  story, K ai and  
G erda  are  described  as tw o  poo r little  ch ild ren  w h o  "w e re n 't b ro th e r an d  sister 
b u t loved  each o th er as m u ch  as if th ey  h a d  been" (A ndersen  235-36). Such a 
descrip tion  seem s very  sim ilar to  th e  re la tio n sh ip  be tw een  th e  fou r P ev en sies— 
a lth o u g h  K ai a n d  G erda  are  n o t technically  b ro th e r an d  sister, th ey  b o th  listen  to 
stories from  th e  sam e G ran d m o th er, th ey  live rig h t n ex t doo r to one ano ther, an d  
overall, behave  as if th ey  w ere  siblings. A t th e  e n d  of th e  story, how ever, w hen  
G erda  rescues K ai from  th e  Snow  Q u een 's  palace, h e r  kisses are  w h a t change 
h im  from  h is  icy state: "G erd a  k issed  h im  on  h is  cheeks an d  th e  color cam e back 
to  them . She k issed  h is  eyes an d  th ey  becam e like hers . She k issed  h is h a n d s  and  
feet, a n d  th e  b lue  color left th e m  a n d  th e  b lood  p u lsed  again  th ro u g h  h is veins" 
(A ndersen  260). O nce th ey  re tu rn  hom e, "as  th ey  s tep p ed  th ro u g h  the  do o rw ay  
th ey  rea lized  th a t th ey  h a d  g row n: th ey  w ere  no  longer ch ild ren" (262). The sto ry  
en d s  w ith  th em  h o ld in g  h an d s , looking  " in to  each o th e r 's  eyes" (262). T herefore, 
b y  th e  en d  of th e  story, it seem s th a t K ai an d  G erda  h av e  m a tu re d  a n d  n o w  enjoy 
a rom antic , possib ly  even  sexual re la tionsh ip . Since th is re la tionsh ip  s ta rted  ou t 
as a fam ilial re la tionsh ip , how ever, th e  shift from  alm ost b ro th e r/s is te r  to  lovers 
suggests again  the  p o ten tia l for n o n -trad itio n a l sexual desire, in  th is case, incest. 
W h en  The Lion, the W itch and the Wardrobe is re a d  w ith  th is in  m ind , the  close 
fam ilia l re la tio n sh ip  am o n g  Peter, Susan, E d m u n d , a n d  L ucy  is called  into 
question . Because L ew is h im self does n o t w rite  sexual experiences in to  th e  story, 
h e  leaves room  for these  experiences to be  w ritten  b y  th e  sources h e  d raw s from ; 
in  th is case, the  change in  Kai an d  G e rd a 's  re la tionsh ip  in  "T he Snow  Q ueen" 
calls in to  question  th e  innocence of th e  re la tionsh ip  am o n g  th e  Pevensies, as w ell 
th e  o ther b o y /g irl p a irin g s  w ho  v is it N arn ia .
2 Some critics, such as Hans-Heino Ewers, might argue that Kai's desire is for rational 
thought, rather than a sexual desire. Because the change is brought about by a splinter in 
Kai's eye, rather than an internal awakening of his own desire, Ewers claims, "Andersen 
seeks to depict this as a symbol for the awakening of the intellect rather than as a sign of 
sexual maturity" (79). While this is certainly a valid reading of the "Snow Queen," 
Edmund's gluttonous behavior in  The Lion, the Witch and the Wardrobe shows no evidence of 
rationality: "At first Edmund tried to remember that it is rude to speak w ith one's mouth 
full, but soon forgot about this and thought only of trying to shovel down as much Turkish 
Delight as he could, and the more he ate the more he wanted to eat, and he never asked 
himself why the Queen should be so inquisitive" (LWW 32). Instead, we need to focus on 
the similarities that do exist, in  this case, the seduction of a young boy by an  older woman.
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T his read in g  of "T he Snow  Q ueen" is re in fo rced  b y  the  know ledge  th a t 
A n d ersen  w as ex trem ely  w ell aw are of o thers  w ritin g  a ro u n d  h im , particu la rly  
th e  G erm an  rom antics. A s Sim on G rabow sk i p o in ts  out, A n d ersen  w as "the  
D an ish  rom an tic  w ho  in  h is  w ritin g s reflected , to  such  a g rea t extent, th e  id eas of 
G erm an  rom an tic ism " (43). In  h is article, h e  p o in ts  o u t sim ilarities be tw een  
N ovalis 's  sto ry  "H yac in th  an d  R osebud" an d  A n d e rsen 's  "T he Snow  Q ueen ," 
an d  w hile  h e  com es to  th e  conclusion  th a t th e  p ro tag o n ists  experience d ifferen t 
m en ta l p rogressions, the  stories do share  sim ilar p lo tlines. R osebud  and  
H y ac in th  are sw eethearts , b u t after H y ac in th  m eets a m a n  from  fo re ign  lands, he  
changes. F o llow ing  th e  adv ice of an  o ld  w om an , H y ac in th  travels o u t in to  the 
w orld , search ing  for a cure  for h is  condition . A fter jo u rn ey in g  to th e  sacred  
tem p le  of Isis, H yac in th  is reu n ited  w ith  R osebud , an d  they  live h a p p ily  ever 
after. T he descrip tion  of th e ir reu n io n  is ex trem ely  sensual a n d  filled  w ith  desire. 
A s h e  ap p roaches th e  tem p le  w h ere  R osebud  w aits, "H is  h e a rt p o u n d e d  in  
end less  yearn ing , a n d  th e  sw eetest trep id a tio n s  coursed  th ro u g h  h im  in  th is 
abode" (N ovalis 80). K now ing  th a t A n d ersen  w as ex trem ely  aw are  of the 
G erm an  rom antics, it is no t h a rd  to  see N o v alis 's  in fluence on  "T he Snow  
Q ueen ,"  a n d  as a resu lt, to see th e  e n d in g  of th e  sto ry  as th e  reu n itin g  of tw o 
lovers. But w h ereas H y ac in th  a n d  R osebud  w ere  sw eethearts  from  th e  beg in n in g  
of th e  book, K ai an d  G erd a 's  re la tio n sh ip  changes from  th a t of n early  b ro th e r 
an d  sister to  a rom an tic  re la tionsh ip , m ak in g  th e  sexual desire  in  "T he Snow  
Q ueen" m ore  problem atic.
L u d w ig  T ieck 's sto ry  "F air-h a ired  E ckbert" is y e t ano ther sto ry  b y  a 
G erm an  rom an tic  th a t deals w ith  th e  re la tio n sh ip  be tw een  b ro th e rs  an d  sisters, 
a lth o u g h  in  th is  story, the  them e of incest is o p en ly  exp lo red . T he p lo t of "F a ir­
h a ire d  E ckbert" is qu ite  d ifferen t from  th a t of "T he Snow  Q ueen ,"  b u t th e  tw o  
stories con ta in  sim ilar figures, such  as th e  w om en  w h o  live in  the  w oods, 
keep in g  b o th  G erda  an d  B ertha aw ay  from  th e  re s t of society. E ckbert m arrie s  
B ertha, on ly  to fin d  o u t at th e  en d  of th e  sto ry  th a t she w as h is  sister. W hile the 
connection  of "T he Snow  Q ueen" to  th is sto ry  is no t as obv ious as the  connection  
to  "H yac in th  a n d  R osebud ," the  fact th a t A n d ersen  w as v ery  w ell aw are  of the 
w ritin g s of the  G erm an  rom an tics m ak es it v ery  likely  th a t h e  h a d  read  "F a ir­
h a ire d  E ckbert," a n d  w h ile  p e rh ap s  h e  d id  no t consciously  in ten d  to  do  so, d ea lt 
w ith  som e of th e  sam e them es as Tieck, in  th is case, incest. F u rth e rm o re , the 
in fluence  of th e  G erm an  rom an tics on  A n d e rsen 's  w ritin g  show s th a t no t on ly  
d id  Lew is b rin g  th e  im agery  of A n d ersen  to  N arn ia , b u t h e  b ro u g h t the ir 
im ag ery  an d  them es as well.
O ne p o ten tia l objection to  th is re ad in g  of "T he Snow  Q ueen" m ig h t 
a rg u e  th a t K ai an d  G erda  rev ert to  the  ro les of ch ildhood  a t the  e n d  of the  story, 
th u s  e lim ina ting  th e  possib ility  of a sexual re la tio n sh ip  be tw een  them . C ertain ly , 
G rabow sk i a rgues this, c la im ing  th a t the fact th a t th e  focus on  ch ildhood  a t the
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en d  of th e  sto ry  "m akes it clear th a t th e  an n o u n cem en t of ad u lth o o d  is on ly  a 
su p erim p o sed  postu la te , a n d  th a t th e  re tu rn  to  psychic  u n ity  w h ich  th e  au th o r 
show s u s  is in  rea lity  a re tu rn  to  th e  h a p p y , g lobal sim plicity  of ch ildhood" 
(G rabow ski 57). T he lan g u ag e  a t th e  e n d  of th e  sto ry  cou ld  be  seen as su p p o rtin g  
th is claim ; K ai an d  G erd a  th ink  of th e  line from  th e  p sa lm  th a t re ad s  "M ay  w e be 
b lessed  h is  face to  see /  A n d  ever little ch ild ren  be" (A ndersen  262). T he sto ry  
also e n d s  w ith  th is line: "T here they  sat, th e  tw o  of them , g ro w n u p s; an d  yet in  
th e ir h ea rts  ch ild ren , an d  it w as sum m er: a w a rm  g lo rious su m m er day!" (262). 
W hile  these w o rd s  certa in ly  suggest th a t Kai an d  G erda  rev ert to  th e ir ch ildhood  
roles, such  an  e n d in g  does n o t feel righ t. T his re tre a t in to  ch ild h o o d  takes on ly  
h a lf  a p ag e  to describe, w h ich  does n o t s tan d  u p  to  th e  m a n y  pages spen t 
describ ing  th e  d ev e lopm en t a n d  m a tu ra tio n  of b o th  G erda  a n d  K ai; to  rem ain  as 
ch ild ren  w o u ld  be for each character to  d en y  th in g s th a t th ey  h av e  lea rn ed  over 
th e  course of th e  story. R ather, it seem s th a t A n d ersen  is stru g g lin g  w ith  a 
p ro b lem  v e ry  sim ilar to  th a t facing Lew is, nam ely , th e  strugg le  to  reconcile 
sexuality  w ith  a w o rld  of innocence an d  w o nder. A n d ersen  u ltim a te ly  seem s to 
w a n t w h a t L ew is w a n ts —to e lim inate  th e  possib ility  of sexuality  from  h is 
s to ry —b u t because  h e  h as a lread y  allow ed  for th e  possib ility  of d ev ian t fo rm s of 
sexuality , an  in n o cen t e n d in g  to  h is  sto ry  is no  longer possible.
E ven for re ad e rs  n o t fam iliar w ith  A n d e rsen 's  "T he Snow  Q ueen" or the 
o th er ta les of th e  G erm an  R om antics, th e  lack of sexuality  in  The Chronicles of 
Narnia can  be  p rob lem atic  in  an d  of itself. A s w as described  above, b y  
in tro d u c in g  desire  in to  N arn ia  th ro u g h  th e  descrip tion  of h o w  th e  Pevensie 
ch ild ren  long  for A slan , ye t n o t d iffe ren tia ting  be tw een  d iv ine  love a n d  erotic 
love, L ew is allow s for the  possib ility  of th e  confusion  of the  tw o  th ro u g h o u t the 
text. In  th e ir article " 'G ood , N o t Safe': S tructu re  vs. C haos in  N arn ia  a n d  the 
W ritin g  W orkshop ,"  E than  C am pbell an d  R obert Jackson h ig h lig h t one such 
passage  -  th e  ro m p  th a t A slan , Susan, an d  L ucy  take  after h e  rises from  the  dead . 
A s C am pbell an d  Jackson describe, in  th is passage, Lew is
ignores, or at least loosens up, his ow n ban  on  erotic im agery — limbs 
quiver, bodies roll over in  laughing heaps, and  afterw ard everyone pants 
in  the sun, refreshed. The experience is both  fearsome ("a thunderstorm ") 
and  delightful ("a kitten"). It m ight be painful, if no t for A slan's "velveted 
paw s," bu t w hen  it is all over, tw o pages later, the girls find them selves 
"breathless and  unhurt."  (54)
A s th ey  n o te  earlie r in  th e  essay, "W ere it n o t th a t A slan  is a lion  a n d  th a t he 
rep ea ted ly  calls th e  girls 'ch ild ren ,' it m ig h t be  d ifficu lt to  im ag ine  th e  [passage] 
is in ten d ed  for a y o u n g  aud ience" (54). B ecause L ew is does n o t explicitly  ad d ress  
erotic love in  The Chronicles o f Narnia, h e  is n o t able to  d ifferen tia te  be tw een  
sexual desire  an d  desire  for the d iv ine, an d  as a resu lt, p assages such  as A slan 's
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ro m p  w ith  S usan  a n d  L ucy  are  left o p en  to  th e  re a d e r 's  in te rp re ta tion , th u s 
a llow ing  the  possib ility  of sexual desire  to en te r th e  narra tive .
L ew is also inc ludes o u ts id e  im ages o th er th a n  those  from  "T he Snow  
Q ueen" in  h is  n arra tive , in c lu d in g  several im ages th a t again  are  associa ted  w ith  
d ev ian t sexual desire. C am pbell a n d  Jackson h ig h lig h t several of these  im ages in  
th e ir essay, in c lu d in g  In cu b u se s—"d em o n s w ho, accord ing  to  T hom as A qu inas 
an d  o ther m ed ieva l theo log ians, cou ld  b riefly  assum e co rpora l fo rm  to rap e  and  
im p reg n a te  w o m en  in  the ir sleep" (52). A lthough  th e  n a tu re  of th e  In cu b u s is n o t 
described  b y  Lew is, a re ad e r fam iliar w ith  th is im age w o u ld  easily  m ak e  the 
connection, th u s  b rin g in g  sexuality  in to  N arn ia . C am pbell a n d  Jackson also no te  
th a t a lth o u g h  M r. T um nus is described  as "a  F au n " (L W W  8), "an  ad u lt read e r 
fam iliar w ith  R om an  m y th o lo g y  m ig h t recognize th is crea tu re  as a satyr, the 
sexually  p lay fu l a n d  d ev ious go a t-m an  w h o  often  s tan d s  as a sym bol for 
u n b rid le d  m ascu lin ity " (52). The connection  be tw een  M r. T um nus an d  the  im age 
of th e  sa ty r is som eth ing  th a t is h e ig h ten ed  b y  th e  w ay  in  w h ich  M r. T um nus an d  
L ucy  m e e t—an  a d u lt m ale  m eets an d  befriends a little  g irl w h o  is lost in  the 
w oods. Such an  en coun te r calls to  m in d  a w id e  varie ty  of stories, b o th  those from  
rea l life as w ell as fa iry  tales such  as "L ittle  R ed  R id ing  H o o d ,"  th a t again  
in tro d u ce  e lem en ts of n on -trad itiona l, an d  even  v io lent, sexual desire  into 
L ew is 's  narra tive . In te restin g ly  enough , A n d rew  A d am so n 's  recen t film  The 
Chronicles o f Narnia: The Lion, the Witch and the Wardrobe (2005) em p h asizes the 
p o ten tia l dev iancy  of M r. T um nus an d  L ucy 's  re la tionsh ip  by  casting  an  
attrac tive  y o u n g  actor (Jam es M cA voy) as M r. T um nus an d  by  d raw in g  o u t the 
scene in M r. T u m n u s 's  ho m e in w h ich  h e  u ses  m usic  an d  a m ag ical fire to  seduce 
L ucy in to  falling  asleep. These exam ples dem o n s tra te  th a t th e  lack of rom an tic  
love a n d  sexual desire  in  The Chronicles o f Narnia is n o t ju s t a p ro b lem  for those  
fam iliar w ith  A n d e rsen 's  "T he Snow  Q ueen ,"  b u t it is a p rob lem  th a t p erv ad es 
th e  text, a p p ea rin g  in  m u ltip le  im ages as w ell as in  L ew is 's  descrip tions of joy 
an d  desire  for th e  d iv ine.
L ew is 's  om ission  of rom an tic  love a n d  sexuality  in  The Chronicles of 
Narnia no t on ly  allow s such  them es to  be  w ritten  in  by  th e  o u ts ide  im ages th a t he  
uses , b u t it also p ro v id es  a space fo r—a n d  even  in sp ire s—others  to  create a 
version  of N a rn ia  in w h ich  sex a n d  rom ance do  exist. A d am so n 's  2008 film  The 
Chronicles o f Narnia: Prince Caspian is an  excellent exam ple  of this. A dam son  
in tro d u ces a rom an tic  su b p lo t be tw een  Susan  an d  P rince C asp ian  th a t L ew is d id  
no t inc lude  in  h is  o rig inal text, a su b p lo t th a t perfectly  d em o n s tra te s  m an y  of the 
objections th a t L ew is h a d  to  rom ance in  ch ild ren 's  stories. C ertain ly , L ew is 
sh o u ld  no t be  h e ld  responsib le  for th e  decisions of o th er au th o rs  a n d  film m akers. 
But, as w ith  h is  u se  of o u ts id e  im agery , b y  n o t en g ag in g  th e  them es of rom an tic  
love a n d  sexual desire  in  th e  texts, h e  p ro v id es a space for o thers  to  w rite  in 
those  them es in  a w ay  over w h ich  h e  h as no control.
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P h ilip  P u llm an , au th o r of th e  H is Dark Materials trilogy, is ano ther 
au th o r w ho  sees the  lack of sexuality  in  The Chronicles o f Narnia as ex trem ely  
p rob lem atic , a n d  in  fact, re sp o n d s  to  L ew is 's  w ork  b y  crea ting  h is  o w n  fan tasy  
w o rld  in  w h ich  sexuality  an d  desire  are  key  to  p rese rv in g  th e  s tru c tu re  of the 
w orld . P u llm an  h a s  b een  v ery  vocal ab o u t h o w  h e  d etests  L ew is 's  w ork  because  
of th e  sen tim en ta lized  version  of ch ildhood  th a t it p o rtray s. In  an  in te rv iew  w ith  
W endy  P arsons an d  C atriona  N icholson, P u llm an  calls L ew is 's  po rtray a l of 
ch ildhood  as a tim e filled  w ith  ideal innocence an  "obv ious u n tru th "  an d  
believes th a t "h is  in fluence  is ac tua lly  pern ic ious" (130-31). Instead , P u llm an  
describes ado lescence as a tim e w h en  h u m a n s  lose th is in itia l innocence b u t 
in s tead  gain  m ore  valuab le  gifts such  as w isd o m  a n d  experience. H e  notes:
We lose the innocence tha t w e w ere born  w ith, and w e then  go on th rough  
life. But if w e w ork hard , and if w e tra in  ourselves like the dancer, if we 
undergo all kinds of discipline, pain, suffering, and  so forth, then  the point 
is tha t w e can regain grace. [...] A nd the grace of the hum an  dancer w ho 
has lost the initial grace bu t regained it th rough  train ing is actually a m ore 
valuable th ing  to have, because w hen  you look at the dancer, no t only do 
you  see the grace and beauty, you  also look into her eyes, and you see 
w isdom  as well. (Parsons and N icholson 118-19)
For P u llm an , The Chronicles o f Narnia p re sen t a d angerous , pessim istic  v iew  of the 
w o rld  w h e re  the  innocence of ch ildhood  is v a lu ed  over th e  m o re  m a tu re  
experiences of ad u lthood , in c lu d in g  sexual desire. P u llm an 's  rejection of L ew is 's  
v iew  a n d  h is  em brace of a w o rld  w h e re  sexuality  is a n ew  k in d  of grace an d  
b eau ty  can be  seen in  th e  final book  of h is  trilogy, The Am ber Spyglass, in  w h ich  
th e  sto ry 's  teenage p ro tagon ists , L yra  an d  W ill, b rin g  h o p e  an d  lig h t in to  the 
w o rld  by  co n su m m atin g  the ir re la tionsh ip . To th e  p erso n  look ing  a t L yra  and  
W ill after they  experienced  sex,
They w ou ld  seem the true  image of w hat hum an  beings always could be, 
once they h ad  come into their inheritance.
The D ust pouring  dow n from  the stars had  found  a living hom e 
again, and these children-no-longer-children, saturated  w ith  love, w ere 
the cause of it all. (Pullm an 421)
For P u llm an , sexuality  creates b eau ty  an d  w onder, ra th e r th a n  ru in in g  it. 
T herefore, a lth o u g h  P u llm an 's  tex t does n o t explic itly  u se  th e  w o rld  of N arn ia , 
h is  explicit criticism  of L ew is 's  series positions His Dark Materials as an 
a lternative  to  The Chronicles o f Narnia th a t rew rites  desire  for th e  d iv ine  as sexual 
desire.
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O ne of th e  m o s t d is tu rb in g  responses to th e  lack of sexual desire  in  The 
Chronicles o f Narnia can be  seen in  N eil G a im an 's  sho rt sto ry  "T he P rob lem  of 
Susan ," w h ich  tells th e  sto ry  of a y o u n g  researcher to  w ho  goes to  in te rv iew  a 
professor, w h o m  th e  read e r com es to  rea lize  is the  g ro w n -u p  Susan  Pevensie. 
Both the  researcher an d  th e  p ro fesso r h ave  d ream s ab o u t N a rn ia  -  d ream s th a t 
a re  g raph ica lly  sexual in  n a tu re . In  th e  passage  th a t o p en s the  story, the 
p ro fesso r d ream s of th e  a fte rm ath  of th e  battle  in  The Lion, the Witch and the 
Wardrobe. She sees a d ead  cen taur, a n d  she "fin d s h erse lf sta rin g  a t the  h o rse 's  
pen is , w o n d e rin g  ab o u t cen tau rs  m ating , im ag ines b e in g  k issed  b y  th a t b ea rd ed  
face" (G aim an 181). T he sto ry  concludes w ith  an  even  m ore  d is tu rb in g  d ream ; 
th e  researcher d ream s of th e  W hite  W itch an d  A slan  d iv id in g  th e  k illing  of the 
su rv iv o rs  of th e  w ar, after w hich, th ey  com e toge ther in  a g raph ica lly  described  
sexual en coun te r th a t th e  reader, like th e  dead , is forced  to w atch. A lth o u g h  the 
m ajo rity  o f the  sto ry  tells of w h a t h a p p e n e d  to  Susan  after th e  re s t of h e r  fam ily  
w as tak en  to  N arn ia , these  scenes of in tense  sexuality  are  key  to  u n d e rs ta n d in g  
th e  story. In  h is  in tro d u c tio n  to  the  sto ry  collection, G aim an  w rite s  th a t a lthough  
h e  loves so m u ch  of The Chronicles o f Narnia, h e  " fo u n d  th e  d isposa l of S usan  to 
be  in tense ly  p rob lem atic  an d  deep ly  irrita ting" a n d  "w an ted  to  w rite  a sto ry  th a t 
w o u ld  be  equa lly  p rob lem atic"  (xxiii). B ecause of the  lack of rom ance an d  
sexuality  in  The Chronicles o f Narnia, a n d  in  S u san 's  case, even  the  explicit 
exclusion  of it, G a im an  is able to  take  L ew is 's  ow n  cherished  im a g e s—those  of 
th e  cen taur, th e  m agn ificen t lion, an d  the snow -w h ite  q u e e n —a n d  u se  th em  to 
p o rtray  N arn ia  as a w o rld  filled only w ith  u n n a tu ra l, g rap h ic  sexuality .
Texts such  as Perelandra, The Pilgrim 's Regress, an d  Surprised by Joy all 
show  th a t L ew is w as capable  of d ea ling  w ith  them es of sexuality  an d  desire, 
even  in crea ting  w o rld s  of innocence; b y  n o t d irec tly  ad d re ss in g  th em  in  The 
Chronicles o f Narnia, how ever, h e  g ives h is  read e rs  free re ign  to m ake  th e ir ow n  
assu m p tio n s an d  associations ab o u t sexual desire. F u rtherm ore , b y  invok ing  
v arious o u ts id e  im ages in  h is  te x ts—in c lu d in g  th a t of th e  Snow  Q ueen  —Lew is 
b rin g s n o t on ly  those  im ages in to  h is  w o rld , b u t  th e  them es an d  h is to ries of those 
im ages as w ell. A s a resu lt, the  ch ild ish  p leasu re  th a t E d m u n d  gets from  T urk ish  
de lig h t can no  longer be read  ju s t as a b o y 's  desire  for sw eets; ra ther, h is  
in te rac tion  w ith  th e  W hite  W itch, an d  later, D igo ry 's  in te rac tion  w ith  Jad is in  The 
Magician's Nephew, a re  in scribed  w ith  th e  p o ten tia l of a y o u n g  b o y 's  lu s t a fter an 
o ld er w om an . R ead ing  L ucy  an d  M r. T u m n u s 's  re la tionsh ip  as an  innocen t 
fr ien d sh ip  is challenged  b y  th e  m ythological figu re  of th e  satyr, w h ich  h ig h lig h ts  
th e  p o ten tia lly  sexual n a tu re  of the ir re la tionsh ip . A n d  read in g  th e  love am ong  
Peter, Susan, E d m u n d , a n d  Lucy as in n o cen t love am o n g  sib lings is n o  longer 
possib le, n o t on ly  because  of th e  tran sfo rm atio n  of K ai a n d  G erd a 's  re la tionsh ip , 
b u t also because  of in fluences on  A n d ersen  such  as N ovalis a n d  Tieck. The 
com plications th a t these  im ages pose to  L ew is 's  w o rld  of innocence are
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co m p o u n d ed  b y  th e  w ay  th a t au th o rs  such  as P h ilip  P u llm an  a n d  N eil G aim an  
h av e  re sp o n d ed  in  th e ir o w n  texts, c reating  w o rld s  in  w h ich  sexuality  is 
em braced  a n d  rev is in g  N arn ia  to  be  filled  w ith  u n n a tu ra l fo rm s of sexuality .
T hese im ages an d  a lte rna te  versions of N arn ia  n o t on ly  h ig h lig h t 
L ew is 's  om ission  of rom ance a n d  sexuality  from  h is  series, b u t also call in to  
question  th e  a p p a re n t innocence of th e  re la tio n sh ip s th ro u g h o u t th e  series and  
b lu r th e  d is tinc tion  b e tw een  d esire  for the  d iv ine  an d  u n n a tu ra l sexual desires. 
T his read in g  is in tense ly  p rob lem atic  in  te rm s of L ew is 's  idea l v ision  of 
ch ildhood , for n o w  h is  la n d  of innocence, joy, an d  w o n d e r is m a rre d  w ith  
m u ltip le  fo rm s of n o n -trad itio n a l sexuality . Such a read in g  n o t on ly  com plicates 
th e  innocen t w o rld  of N arn ia , therefore , b u t is also ironic, considering  L ew is 's  
com m ents on  K enneth  G rah am e 's  The W ind in the Willows. In  d iscussing  the 
im portance  of in te rn a l logic to  a fa iry  tale, he  w rites,
Does anyone believe tha t K enneth G raham e m ade an arbitrary choice 
w hen  he gave his principal character the form  of a toad, or tha t a stag, a 
pigeon, a lion, w ou ld  have done as well? The choice is based on  the fact 
tha t the real to ad 's  face has a grotesque resemblance to  a certain k ind  of 
hu m an  face — a rather apoplectic face w ith  a fatuous grin  on it. ("On 
Stories" 13)
W hile  L ew is is rig h t in  h is  a rg u m en t th a t th e  choice of fo rm  for a sto ry 's  
characters is im p o rtan t a n d  con tribu tes to  the  overall m ean in g  of th e  story , he  
does n o t see the  im plica tions th is h as for h is  ow n  w ork , a n d  as a resu lt, th e  im age 
of th e  Snow  Q ueen  k issing  K ai in  h e r  sleigh is a llow ed  to  r id e  unchecked  
th ro u g h o u t h is  narra tive .
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